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&‘ EBN is Joshua Pearson, co-founder, audio pro-
3 grammer and spokesman (unless otherwise noted, il
all EBN statements are made by Pearson); Gardner|
BPost, co-founder, chief technician; Ronald “Ronnie
O’Donnell, disc jockey; Greg DeoCampo, interac-
tive computer programmer.

< < < SUPER MIND STATE > > >

Emergency Broadcast Network and | sit
around a long table in an otherwise deserted Thail
restaurant on the west side of Providence, Rhode[®
Island. It's 4:00 PM, and we are just getting lunch. A P
special giaze covers our eyes and we are strangelys
subdued. Slowly, we manage to order noodles, |}
soups and dumplings. .

We look innocuous enough. Our waiter|s
may simply think we are stoned. But our affliction isf}
much more serious. Our minds have been anes-
thetized by the audio-visual programming of EBN.[ #8
Even the creators of the material have been effect-| 8
ed .by watching one solid hour of the band’s latest
“invention,” the “Video Wall,” a 16-screen interactive
audio-visual barrage.

<<< THISISEBN>>>

EBN is a politically charged techno band, but not just a tech-
no band. It is also a fluxus art group with a sense of humor, a very seri-
ous video production team and a pack of technological inventors.
Equally inspired by military aviation desnR‘n Brian Eno, video artist Nam
Jun Paik and made-for-TV movies, EBN has claimed a rare territory,
one that encompasses art, technology and entertainment.

< << MASTER TiME CLOCK > > >

The EBN Headquarters is located in the cultural wasteland of
nce’s west side, isolated even from the quaint and cultured hills
rbor Brown University and the Rhode Island School of Desi n.
hway drive from any coffee house, club or sociable bar, EBN is
S ed from live human culture in exchange for a life given to the .
study of the television. i
The Headquarters, which is also the home of Ronnie and
Gardner, is well e(iunpped for EBN endeavors. The complex includes a
glassed-in DJ booth, a massive master control room (housing all tech-
nical gear and the EBN video archives), two bedrooms, three bath-
rooms (one with sunken Jacuzzi), living room, kitchen, warehouse (for
building and storage of large equipment used for live EBN pertfor-
mances) and a small backyard (home of a retired EBN-mobile).
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a rate that is almost undetectable to.the human eye. lmages!

atery and translucent... sometimes unintelligible. An EBN show|
s been an audio-visual storm; now 'an EBN show is an assault, |
nating and sedating. - {

<< < SIGNAL CORE > > > O

oshua and Gardner, the artistic core of EBN, met while students|
de Island School of Design. In 1987, the two artists founded an
on known as Pearson Post Industries (PP]?l, a multi-media art

a special interest in propaganda, politics and corporate

\s PPI, Joshua and Gardner exhibited multi-media installations,
interactive video displays and large mechanical sculptures, in
rt galleries. PPI also created such unusual works as “model
" (a Providence apartment transformed into a “miniature Disney-
use”), the “golf bag missile launch system” (a pseudo “personal
stem”) and the “telepodium” (a mock presidential podium with
V monitors attached to either side). :
The telepodium has always been a mainstay of our show. Ity «
the idea of television as a weapon and also represents thef. -
é)olitics and television. The design was inspired _P/ the presi-
ium, the teleprompter and a missile launcher. The original
d televisions at one end and rocket launchers at the other end,
sly we cannot launch rockets in a nightclub, so we retro-fitted it
of lights. Ultimately, we want the thing to spit fire and smoke —
n't yet have our own pyrotechnician.” = ;
oshua and Gardner also'made exhaustive, glaringly propagan-
o documentaries about their own PP| work, thus initiating the -
ology. Dressed neatly in a suit and tie, a younger Joshua ﬁ
hows off the PPI inventions with a Vanna White-style veneer,
in his most bland authoritarian voice: a
? EBN, we chose to go the entertainment route as ogposed to .
e S

E

. We had more fun doing our performances at clubs than in .
Also, we had problems performing in art galleries,” Joshua o
e blew a lot of fuses; they just aren’t equipped... although it was S

"ROGRAMMING FOR

POWER AND.FROFIT > >'>

fter touring with 1991’s Lollapalooza in their EBN-mobile and
ng worldwide attention for video programming in U2's Zoo TV
signed with TVT Records. Joshua explains EBN's special affin-
label: “Steve Gottleib, the owner of TVT, made the first TV Tunes
TV show theme songs. | remember when Gardner ran out and
opy of the first TV Tunes album. Needless to say, the TV Tunes -
re wildly successful, and as a result Steve Gottleib started TVT, =
ds for TV Tunes. We love the concept — TV tunes is our mid- 1 H

owever pleased they are to be signed to TVT, EBN recognizes
band’ doesn’t belong in the music business. “When you look at
rs, video sales are minuscule compared to record sales. Mariah
ter Gabriel, whoever. The public doesn’t want to buy music
much as they want to buy CDs. Video is demanding. You don't
in the background, like you play background music. Some peo-
that way but not video. So for these reasons, TVT is most inter-
e{hn% a CD product as opposed to a video product. We have
with this idea of making music independent of the video and for|
w years, we have concentrated on making music that will stand

4

< | ELECOMMUNICATION! SREAKDOWN > >>

fter much deliberation, EBN's first full-length album has been
communication Breakdown . “We went { rou?h_ many name
nd name choices,” Joshua grumbles. “It's definitely been an
ng experience working with a record label. There are a lot of [ ,
put on us creatively. We have pages and pages and pages of i
s. We definitely learned that gou shouldnt. rely on committee| - /
* He pulls out a pile of official EBN spiral notebooks and shows ! ‘
ges and pages of titles. ) : o
roduced over a period of six weeks by like-minded artist Jack
f Meat Beat Manifesto, Telecommunication Breakdown is a
io-experience. Techno and hip-hop beats are built with layers
. Songs are sometimes danceable, sometimes bizarre... some-
clips of TV banter.
oth Brian Eno and Bill Laswell contributed remixes.to the
no is one of our musical heroes and inspirations. We. like his
ude of being a hon-musician making music. So when we met
h the U2 connection, we asked him'if he'd like to work on our e -
did some very cool stuff. His wild remix of ‘Homicidal| ' w
enic’ is the last track on the album.” , P

PER IVIIND STATE CONTINUED > >'>

fter burning the roof of his mouth on a slurp of soup, Ronnie, a|

za shop employee, defines the common occurrence known as!

in phenomenon” — when you bite into a piece of pizza and all = p : :

slides off the pizza crust and onto your chin, leaving it red from| e

nd the pizza sauce. We all snicker goofily. Obviously, “video| =

ffected our conscioushess. Gardner notes that perhaps in the!

live performance, they should build up to the “video wall” rather/

eling the audience throughout the show. All agree. ol X

fter lunch and a swift drive on the highway, | return to live| : \

Iture. My mind recovers several hours later. 1 :
|
|
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